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And i)

And thefe two, put together, make np that of an Oo7avc (or Dw- 
pafoijy that o f 4 to 2, (or 2 to i.) And the Difference o f thofe two, that 
o f a or 9 to 8. A s will plainly appear in the ordinary Method of

tnuUiplying and dividing FraSiionsy That is, ~ x  — =  — =  A
3 2 2 1  ^

1  ( 9
2 ^ 8 '

Tlius in the common Sca/f (or Gam-ut) taking an 05lavê  in thefe Notes, 
In^fa^fol^la^miyfa^fol^la-y fuppofe from E  to i  (placing »?/, B-fa-b-mi  ̂
\vhich is called the natural Scale ;) the Lengtlis for the Extremes /<?, /«, an 
OSicve  ̂ are as 2 to i ,  or 12 to 6. Thofe for la, la, fin la^fa f̂ol  ̂ lâ ) or 
wi, la, (in mi,fa, fol, la,) a Fourth, as 4 to 3, or 12 to 9, or 8 to 6. Thofe 
for la, mi, (in/^, fa , fol, la, mi,) or la, la, {\nla, mi,fa,fol, la,) a Fifth, as 

 ̂ to 2, or 12 to 8, or 9 to 6. Thofe for la, mi, the Diazeutick-Tone (or 
Difference o f a Bourth and Fifth, as 9 to 8. So have we for thefe four Notes 
la, la, mi, la, their proportionate Length in die Numbers 12, 9, 8, 6.

Then, if we proceed in like manner to divide a Fifth (or Dia-pente,) la, 
fa , fol, la, mi, or la, mi, fa , fol, la, or the Proportion of 3 to 2, into near E- 
quals, (taking double Numbers in the fame Proportion, 6, 4 •, and interpo- 
iing the middle Number 5 ;) of thefe three Numbers, 6, 5, 4, that of 6 to 5, 
is the Proportion of a lejjer Third, (called a Tri-hemitom, or Tone and half,) 
as la, fa , (in la, mi, fa .) And that o f 5 to 4, is the Proportion o f the 
greater Third, (commonly called a Bitone, or two Tones,) as fa, la, (jn fa^

fl ^
fol, la,) which two put together make a Fifth, as 3 to 2 5 that is ”  x ^

5 4

— 1 and their Difference is, as 25 to 24: That is —) — So 4 2   ̂ z) T 5 4  24
Iiave we for thefe 3 Notes, la, fa , la, their propoitionate Lengths in Num­
bers, as 6, 5, 4.

In like manner, if  we divide a Ditone, (or greater Third,) as fa , la, (in 
fa , fol, la,) whofe Proportion is as 5 to 4, (or 10 to 8,; into two near E- 
quals (by help of a middle Number 9 *,) then have we (in thefe three Num­
bers [Q, 9, 8,) that of 10 to 9, for (what they call) the leJJer Tons: And 
that of 9 to 8, for (what they call) the greater Tone.

But, whether fa , fol, lhall be made the Lejfer (as 10 to 9,) znñ-fol, la, the 
Greater, (as 9 to 8 *,) or. This the Lejjer, (as 10 to 9,) and that the
Greater, (as 9 to 8,) or ibme time This, fome time That, as there is
occafion, (to avoid what they call a Schifm;) is fomewhat indifferent; 
For, either way, the Compound will be as 5 to 4 j and the Difference

9 ID 10 9 _ 10
(which they call a Comma,) as 81 to 80. This is -g X --  = - ^

5  A j  i O n  9 / 8 1
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Laftly, if  from that o f the Tri-hemi-tone (or Lejjer TJjird) lâ  ml, fa  ̂
whofe Proportion is as 6 to 5 ; we take that o f the h , m , (which is 
the Difference o f  a Fourth and Fifth) as 9 to 8 ; there remains for the

Hemi-tone  ̂ mî  fa , (or la, fa ,)  that o f  16 to 15. That i s —) — (—̂
8 5 45

—

O r, the Tri~hemi-tone (or lejjer *Third) whofe Proportion is as 6 to 5, 
may be divided into three near Equals, (by taking triple Numbers, in the 
fame Proportion 18, 1 5 ;  and interpofing the two Intermediates 17, 16 ;) 
wiiich will therefore be as 18 to 17, and as 17 to 16, and as 16 to 155

I  -pu .  • *7 6That IS ,  - x - L x
Ü ^5 5

W here alfo xht greater Tone, whofe Proportion is as 9 to 8 or 18 to 16, ^
is divided into its two near Equals (commonly called Hem-tones,) that o f y

18 to 17, and that o f  17 to 16 : That is, — x i 7 z=— =:
.. 17 16 16 • 8

And the IJer Tone, that o f 10 to 9, or 20 to 18, may be in like
manner divided into that o f 20 to 19, and that o f 19 to 18 : That is,
20 19 2 0 _10
1 9 ^ 1 8  1 8 9 ’

W hich Divifions o f the Greater and Lejfer Tone anfwer to what is wont 
to be defigned by Flats and Sharps.

So that (by this Compofition^ o f thefe Ei^ht Notes, la, fa , fol, la, mi,
I f̂ ->fil-> la, their Proportions ftand thus; that of la^fa, (or mi, fa,)  is as 16
I to 15. That o f fa, fol, as 10 to 9, and that o f fol, la, as 9 to 8 ; (or elfe
I that o f fa , fol, as 9 to 8, and that o f  fol, la, as 10 to 9.) That o f la, mi, as

|,.r 9 to 8. A nd, if  either of the Tones {Greater or Lejjer) chance to be divided
'f (by Flats or Sharps) into (what they call) Hemi-tones, their Proportions are to

be fuch as is already mentioned.
There may be a like Divifion of a Fourth, {ov^Bia-teffaron) into two Near 

Equals ; And of fome others o f thefe, into three Near Equals. W hich might 
be o f ufe for (what they were wont to call) the Chromatick and Enarmonick 
Miifick, But, thofe forts o f Miifick having been long fmce laid afide, there 
is now no need o f thefe Divifions, as to the Mujick now in Ufe.

Now

Í3

The Imperfeiiton IV. I think ’ tis evident that the Pipe in the Organ is intended to exprefs 
Wallis. ^  Sound at fuch a P itch ; that is, in fuch a Determinate Degree o f

Jl. 241. p, 249. Gravity or Acutenefs;  or (as it is now called) Flatnefs or Sharpnefs •, A nd the 
July, A n. 1658. Relative or Comparative Confideration o f T w o (or more)  Aich Sounds or

Degrees o f  Flatnefs or Sharpnefs, is the Ground o f (what we call) Concord 
and Difcord that is a foft, or haríh Coincidence. ^
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Now concerning this, there were amongft the Antient Greekŝ  Tw o (the 
moft coniiderable) Sefts of Mufidans: the Arijloxenians  ̂ and Pythagoreans.

They both agreed thus far i that Dia-teffaron, and Dia-pente, do together 
make up Dia-pafon \ That is (as we now fpeak) a Fourth and Fifth do to­
gether make an Eighth or 0 £}ave: And, the Difference of thofe two, o f a 
Fourth and Fifths they agreed to call a Tone, which we now call a Whole 
Note.

Such is that, ("in our prefent Mufick )̂ of la, mi, (or, as it was wont to be 
called, re, mi.) For la, fa, fol, la, or mi, fa , fol, la, is a perfeft Fourth: And 
la, fa , fol, la, mi, or la, ini, fa , fol, la„ is aperfeft Fifth: The Difference of 
which is la, mi, which is what the Greeks call the Diazeutick-Tone; which 
doth disjoin two Fourths (on each fide of it; and being added to either of 
them doth make a Fifth-, W hich was, in their Miiftck, that from Mefe io  
Paramefe; that is in our Mufick, from A  to B : Suppoííng mi to ftand in B~ 
fa-b-mi, which is accounted its Natural Pofition.

N ow in order to this, Arifioxenus and his FoJJowers did take that of a 
Fourth, as a known Interval, by the Judgment o f the Ear ; and that o f a 
Fifth likewife: And confequentJy that of an 05lave, as the Aggregate of 
both; and that o f ^Tone, as the Difference of thofe Two.

And this o f Tone (as a known Interval) they took as a common Mea- 
fure, by which they did eftimate other Intervals: And accordingly they ac­
counted a Fourth to contain two I'ones and a H a lf; a Fifth to contain three 
‘Tones and a Half, and confequently an Eighth to contain fix Tones; or five
Tones and two Half Tones.

And at this Rate our PraSlical Muficians talk o f Notes and Half Notes at 
this D a y ; fuppofmg an 05iave to confiil o f twelve Hemi-tones, or Half
Notes.

But, Pythagoras and thofe who follow him, not taking the Ear alone to be a 
Competent Judge in a Cafe fo nice, chofe to diftinguiih thefe, not by Equal 
Intervals, but by Due Proportions : And this is folio wed, by Zarline, Kepler, 
Cartes, and others, who treat of Speculative Muftck in this and the laft Age. 
Accordingly they accounted that o f an OSlave, to be, when the Degree of 
Gravity, or Aculenefs of the one Sound to that of the other, is Double, or as
2 to I ; that o f a Fifth, when it is Sefqui-alter, or as 3 to 2 : that of a Fotirth 
when Sefqui-tertian, or 4 to 3. Accounting that the fweeteil Proportion, 
which is exprefs’d in the fmallefl Numbers, and therefore (next to the Unifon) 
that oi^znOSlave, 2 to i ,  then that of a Fifth, 3 to 2, and then tliat of a
Fourth, 4 to 3.

And thus that of a Fourth and Fifth do together make an Eighth ; for

or the Proportion of 4 to 3, compounded with

that ot 3 to 2, is the fame with that of 4 to 2, or 2 to i. And confe­
quently, the Difference of thofe two, which is that of a Tone, or fu ll Note,

is that of Q to 8. For i )  -  ( |  ; or, if out of the Proportion of 3 to
3 2 0

2, we take that of 4 to 3 ; the Refult it that o f 9 to 8. N ow ,

I '
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( 6 1 4  )
N ow  according to this Computation, it is manifeft, that an OSIave is 

fomewhat lefs than Six Full Notes. For (as was firft demonftrated by £«- 
cltdt and fince by others) the Proportion o f 9 to 8, being fix Times com­

pounded, is fomewhat more than that o f  2 to i. For
8

9 9X —  X  - -  8 8
x -3 =

s
is more than

524288 2

Tills being the Caf(
2 0 2 I44-' 262144 ■" I  ‘ s,

they allowed (indifputably) to that o f the Din- 
zeulick Tone [lâ  ?».',) the full Proportion of 9 to 8, as a thing not to be al­
tered i being the Difference o f the Dia-pente and Dia-teJJarou, or the Fifth  
and Fourth.

A ll the Difficulty was, H ow  the remaining {mi f̂a f̂ol  ̂ lâ ) ihould
be divided into three parts, fo as to anfwer (pretty near) the Arijioxenians 
T w o  Tones and a h a lf: And might, all together, m akeup the Proportion o f 4 
to 3, which Í3 that o f a Fourth or Dia-tejjaron^

Many Attemps were made to this purpofe: A nd according to thoie, 
they give Names to the Different Genera or kinds o f Mujick^ (the Dieitonick 
Chromatick, and Enarmonick Kinds,) with the leveral Speciesy or lelTer Diftin- 
¿lions under thofe Generals.

T he firfl was that o f Euclid (which did m oíl generally obtain for many 
A ges :) W hich allows to /7, fo^ and to fol̂  la, the full Proportion o f 9 to 8 ; 
A nd therefore to fa , fol, la, (which we call the Greater Third) that o f 81 to

A nd, confequently, to that o f M ,  fa , (which

.256

XT- 9 9 81 .
64. (For -  X -  =  -  .)

81

243
the Remainder to a Fourth) that o f  256 to 243. For ^ )  —

that is, i f  out of the Proportion o f  4 to 3 we take that o f 81 to 64, the 
Refult is that o f 256 to 243. T o  this they give the Name o f  Limma (Xfr̂ Ajua) 
that is, the Remainder (to wit, over and above two Tones.) But, in com­
mon Difcourfe (when we do not pretend to fpeak nicely, nor intend to be fo 
underftood j  it is ufual to call it an Hemi-tone, or Half-Note, (as being very 
near it) and the other. T w o  IVhole Notes. And this is what Ptolemy calls 
Diatonum Ditonum, (of the Diatonick kind with Two Full Tones.)

A gainil this it is obje6ted (as not the m oil convenient Divifion) that 
the Numbers o f 81 to 64, are too great for that o f a Ditone, or Greater 
Third •, which is not harih to the Ear ; but is rather fweeter than that of a 
iingle Tone, whofe Proportion is 9 to 8. A nd, in that o f 256 to 243, the 
Numbers are yet much greater. Whereas there are many Proportions fas 
5 6 7 8
4, 5 6 7

Divifion, there is no Notice taken.

in fmaller Numbers than that o f 9 to 8 ; o f  which, in this

T o
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T o  recSlify this, there is another Divifion thought more convenient; 

which is Plolemfs 'Diatonum Intenfum (oí the Biatonkk Kind, more Intenf? 
or Acute than that other) which inilead of two Full Tom  for fa^ fo!̂  lâ  
aifigns (what we now call) a Greater and a Lejfer Tone; (which by the 
more Nice Muficians of this and the laft A ge feems to be more embraced ;) 
AiTigning to fa^fol^ that o f 9 to 8, (which they call the Greater Tone',) 
and to/o/, that o f 10 tog,  ('which they call the Lejfer Tone:) And 
therefore to fa , la, (the Vitone or Greater Third) that of 5 to 4. (For

X -̂  =  ^  ^ ”4’  ̂ confequently to w/, /<?, (which is remaining of

the Fourth) that o f 16 to i /i. F o r —) — ( —. That, if  out o f that of 4
4  , 3  15

to 3 we take that o f 5 to 4, there remains that of 16 to 15.
Many other ways there are (with which I ihould not trouble you at pre- 

4  ̂ fent) ot dividing the Fourth or Dia-teJJaron, or the proportion of 4 to 3, in­
to three Parts, anfwering to what (in a looker way of expreffion) we call an

16 9 10 4
half Note, and two whole But this o f — x — x — =  —, is that

15 s 9 3
which is now received as the moft proper.

T o  which therefore I iliall apply my Difcourfe where — is (what we

call) the Hemi-Tone, or Half-Note, in mi, fa  \ that of the greater Tonê
O

in fa , fol, and ^  the lejfer Tone, in fol, la.
9 . r

Only with this A ddition; that each o f thoie Tones, is (upon Occauon)
by Flats and Sharps (as we now fpeak) divided into two Hemi-tones, or Half
Notes ; W hich anfwers to what by the Greeks was called Mutat:o quô d Modos
(the Change o f Mood;) and whiit is now done by removing mi t¿ another

. Q 18 18 17 , 10 20 20 19
Key. Namely — x — ; a n d ----- ~y— Tt ^

8 x6 17 16 9 18 19 .10

Thus by the help o f Flats and Sharps (dividing each ivhole Note, be it the 
Greater or Lejfer, into two H alf Notes, or w h a t  w e  call fo,) the whole OSlave 
is divided into Twelve parts or Intervals (contained between 1  hirt^n 
which are commonly called Hcmi-tones qt Half - Notes; not that each isprecife- 
ly Half a Note, but fomewhat near it, and fo called. A nd I .fay, by FM s and 
Sharps ; for fomerime the one, fometime the other is ufed. As for Inftance, 
a Flat in D , or a Sharp in C , do either of them denote a Middling Sound 
(tho’ not precifely in the Midft) between C and D  j Sharper than j an 
Flatter than JD.

Accor-
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Accordingly, fuppofing mi to ftand in B  ('which Is accounted its

Natural Seat) the Sounds o f each Pipe are to bear thefe Proportions to each 
other, viz.

:x-j #

mi .fa  . . fol . . la . fa  . ^  , fol . . la . . mi
i 6 i8  17  20 19  16 18 2T_ ^  12.

T J  T7 16 19 18 15  1 7  16  19  18 17  i6 -

9 • 10 : 9 10 9̂
8 9 : 8  9  Ü

1  4

?  ________ 3

: 3

%■•V' j

A nd fo in each 0 Slave fuccefiively following. A nd, if  the Pipes in each 
CSiave be fitted to Sounds in thefe Proportions of Gravity and Acutenefs, it 

" * will be fuppofed (according to this Hypothefts) to be perfeótly proportioned.
But, inftead of thefe fuccefilve Proportions o f each Hemi-tone j it is found 

neceffary (if I do not miilake the Praólice) fo to order the 1 3 Pipes (containing 
12 Intervals which they call Hemi-tones) as that their Sounds (as to Gravity 
and Acutenefs) be in continual Proportion, (each to its next following, in 
0 £lave or Dia-pafon  ̂ as 2 to i .  W hereby it comes to pafs that each Pipe 
doth not exprefs its proper Sound, but very near it, yet fomewhat varying 
from it i which they call Bearing ; which is fomewhat o f Imperfeftion in 

I this Noble Inflrument, the T op  o f all.
j , It may be aiked, why may not the Pipes be fo ordered, as to have their

Sounds in juft Proportion, as well as thus Bearing.
I anfwer. It might very well be fo, if all Mvftck were Compofed to the fame 

. JÍ?)', or (as the Greeks call it) the fame Mode as for Inftance, if, in all 
I Compofitions, mî  were always placed in B-fa-h-mi. For then 'the Pipes

I m ight be ordered in fuch Proportions as I have now defigned. *
But Mujical Compefttions are made in great Variety o f Modes, or with great 

Diverfity in the Pitch, M i is not always placed in B-fa-b-mi j but fometimes 
j in E-la-mi  ̂ fometimes in A-la-mi-re, & c. A nd (in Sum) there is none
i o f  thofe 1 2 or 1 3 Pipes but may be made the Seat o f mi. And, if  they were
j ' exactly
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exaélly fitted to any one of thefe Cafes, they would be quite out of Order 
for all the reft.

A s for lnftance i I f mi be removed from B-fa-b-mi, (by a Flat in BJ to
E-la-mi  ̂ inftead o f the Proportions but now defigned, they muft be thus 
ordered,

fa  . ^  • f o l . 9̂  . la . . m i . fa . ^  . fol . ^  .la . fa.
18 17 20 19 18 17 16 18 17 20 19 16
17 16 19 18 17 16 15 17 16 19 18 15

where *tis manlfeft, that the Removal of mi doth quite diforder the whole 
^  Series o f Proportions. And the fame would again happen, if mi be removed 

from E  to A  (by another Flat in E,) and again, if removed from A  to D. 
A nd fo perpetually. But the Hemitones being made all equal, they do indif­
ferently anfwer all the Pofitions of mi (tho’ not exactly to any;) yet nearer 
to fome than to others. Whence it is, that the fame Tune founds better at 
one Ke'̂  than at another.

It is alkcd, whether this may not be remedy’d by interpofing more 
T i 'p e s and thereby dividing a Note not only (as now) into Half Notes., but 
into ^arter-Notes, or Half-^arter-Notes^ See.

I anfwer ; It may be thus remedy’d in P art; (that is, the Imperfeftion 
might thus be fomewhat lefs, and the Sounds fomewhat nearer to thejufi: 
Proportions:) but it can never be exactly true, fo long as their Sounds (be 
they never fo many) be in continual Proportion ; that is, each to the next 
fubfequent in the fame Proportion.

For it hath been long fince demonftrated, that there is no fuch thing as 
a juft Hemitone practicable in Muftck (and the like for the Divifion of a 'Tone 
into any Number o f equal Parts i three, four or more.) For, fuppofing 
the Proportion o f a ^one or Full Note, to be (or, as 9 to 8j that of the
Half-Note muft be as V 9 to V 8 ; that is, as 3 to V 8. (or 3 to 2 V 2)

which are Incommenfurable ^antities : And that of a ^arier-Note, as 9

to V  8, which is yet more Incotnmenfurate. And the like for any other 
Number o f equal Parts i which will therefore never fall ia  with the Pro­
portions o f Number to Number.

So that this can never be perfectly adjufted for all Keys (without fomewhat 
o f Bearing) by multiplying Pipes; unlefs we would for every Key, (or every 
different Seat of mi) have a different Set of Pipes, of which this or that is to 
be ufed according as (in the. Compoiition) mi is fuppofed to ftand in ^ is 
or that Seat. W hich vaft Number of Pipes, (for every O^ave) would vaftly 
increafe the Charge i and (when all is done) make the whole impracti­
cable. „

V ol. L  K k k k  V. 5,
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about4 Years ago, 'wívtvíttá d. N ew ’Tunh^ o f ih t Antient 

ty s. saivett!.’ Ljra-Viol with the ufual 1 3 Strings ; by Means o f which 'Tunings it is render’d
Aiil^Ail îSr you may exp reís upon it all Coficords, Difcords^and a\io

" the ImperfeEi Concords  ̂ as fevenihs^ ftaths, ^ c . as well as upon any Virginal 
that liath the Quarters o f Notes upon it. ’ T is true, ’ tis only for melan­
choly and paffionate Matter, and not for Bivifion  ̂ as is the proper Nature 
of t!je Lyra. 1 ihall only add, that with the abovefaid ‘Tunings it afcends in 
Alt as high as G-fol-re-ut; and defcends as low as Double C-ja-ut \ and can 
nuikc every where the fame Concords as above.

T. c £/-
/a ?>  rrpi^ntá o f  
AfUfick in For- 
f.tf* Thneŝ  eX' 
a*>i!ued', hy D r, 
Waliis n 245. 
P ^97- Atig. 
.An, Jú.gZ

If

VI. I I take it for granted, that much of the Reports concerning the 
great Effeéls oí Mujickm former Times, beyond ŵ hat is to be found in lat­
ter Ages, is highly Hyperbolical  ̂ and next door to Fabulous ; and therefore 
great Abatements muft be allowed to the Elogies of their Mujick.

2. W e muft confider. That Mvjick (to any tolerable Degree) was then (if 
not a new, at leaftj a rare Thing, which the Rufticks, on whom it is re­
ported to have had fuch Effeéls, had never heard before ; and on fuch, a little 
Vlufick will do great Feats •, as we find at this Day a Fiddle or a Bag-pipe 

át a Country MoriceD.ince-
3. W e are to confider, that their Mvfick (even after it came to fom egood 

Degree of Perfe6tion) was much more plain and fimple than ours now-a-days. 
They iiad not Conforts o f two, three, four or more Parts or Voices : But one 
fingle Voice or fingle Inftrument apart which to a rude Ear, is much more 
taking than more compounded M ufick. For that is at a Pitch not above 
their Capacity •, whereas this other confounds it, with a great Noife, but 
nothing diftinguiiliable to their Capacity

4. W e are to confider, that Mujick with the Antients was o f a larger E x ­
tent tlian what we call Mufick now a days: For Poetry and Dancing (or come­
ly Motion; were then accounted Farts o f Mufick when Mvfick arrived to fome 
Perfeftion. N ow  we know that Verfe o f itfelf, if  in good Meafures and af- 
íeáVionate L.anguage, and this fet to a Miifual Tunc  ̂ and fung by a decent 
Voice, and accompanied but with/¿// Infirv.mcntnl Mifick^ if any, fuch as not 
to drown or obfciire the Exprefiions (like what we call Recitative
Mufick) will work ftrangely upon the Ear, and move all AfFc6lions fuitable 
to the 'Tune and Ditty ; Cwhether briik and pleafant, or foft and pitiful, or 
fierce and angry, or moderate and ledate) efpecially if attended wit 1 a Gefiure 
and A£lion fuitable. For, ’ tis well known, that fuitable ASing  on a Stage 
gives great L ife to the W ords. N ow  ail this together (which were all Ingre­
dients in what they called Mufick) muft needs operate ftrongly on the Fan* 
cies and AfFeélions o f ordinary People unacquainted with fuch kind o f 
Treatments. For if the deliberate reading o f a Romance ('when well 
:)enn’d) will produce Mirth, Tears, Joy, Grief, Pity, W rath, or Indignation 

: liitable to the refpeélive Intents o f it j much more would it lo do, i f  accom­
panied with all thofe Attendants.

5. You
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5. You will aíl<, perhaps, why may not all this be now done, as well as 
then ? I anfwer, no do îbc it may, and with like EfFeft, if an Addrefs be 
made in proper W ords, with moving Accents in juft Meafures, {Poetical 
or Rhetorical) with thternphatickmrds^ Words fet in fignal Places, pronoun­
ced with a good Voice, and a true Accent, and attended with a deccnt Ge- 
ftu re: all thefe fuitably adjufted to the Paffion, AflFedlion, or Temper 
o f  Mind, particularly defigned to be produced, (be it Joy, Love, Grief, Pi­
ty,'Courage or Indignation j  will certainly now as well as tbeny produce great 
Efifefts upon the Mind, efpeciaily upon a Surprize, and where Perfons are 
not otherwife pre-engaged ; and if fo managed, as that you be (or feem 
to be) in earneft •, and ii not over-acled by apparent Aífeélation.

6. W e are to confider, that the ufual Defign of what we now call Mufick  ̂
is very different from that of the Antients. What we now call Mufick is 
but what they called Harmonick •, which was but one Part of their Mufick,, 
l^confiiling of W ords, Verfe, Voice, Tune, Inftrument, and A6ting*,)and 
we are not to expedt the fame Eftecl of one Piece, as of the wkole.
• 7» W h en ’Mz f̂/  ̂arrived to great Perfection, it was applied to particular
Defigns o f exciting this or that particular Affection, PaiTion, or Temper of 
Mind i the Tunes and Meafures being fuitably adapted to fuch DeTigns. 
But fuch Defigns feem almoft quite neglected in our prefent Mufick. The 
chief Defign now, in our moft accompliilied Mufick,, being to pleafe the Ear-, 
when by a fweet Mixture o f different Parts and Voices,, with Cadencies and 

intermixed, a grateful Sound is produced, which only the judicious 
Mufician can difcern and diilinguiih.

8. *Tis true, that even this Ompound Mufick-dámíts o f different Characters: 
fome are more brifli. and a iry; others more fedate and grave *, others more 
languid •, as the different Subjeéts do require. But that which is moll pro­
per to excite particular Pajftons or Bifpofitions,, is fuch as is more Simple,, and 
Uncompounded *, fuch as a Nurfe’s languid T̂ une,, lulling lier Babe to ileep j or a 
continual Reading \vi E'venTone \ or even the foft Murmur of a little 
Rivulet, running upon Gravel or Pebbles, inducing a quiet Repoie of the 
Spirits : And contrariwife, tb̂ e Briiknefs of a Jig  ̂ on a Kit or Violin̂  exci­
ting to dance. W hich are more operative to fuch particular Ends, than an
Elaborate Compofition o f Full Mufick.

9. T o  conclude j If we aim only at pleafing the Ear  ̂ by a fweet Concert,,
I doubt not but our Modern Compofttions may be equal, if not exceed thofe
o f the Antients j amongft whom I do not find any Footfteps of what we
call feveral Parts or Voices, (as Bafe, Treble,, Mean,, & c. fung in Concert)
anfwering each other, to complete the Mufick. But if we would have our
M ufick fo adjufted, as to excite particular PafTions, Afteólions, or 1  empers
o f Mind, (as that of the Antients is fuppofed to have donej we muft apply
more fimple Ingredients, fitted to the Temper Vi?e would produce. And
this, 1 doubt not, but a Judicious Compofer may lo effeft, that fwith the
Help of fuch Hyperboles, as with which the Antient Mufick is wont to be fet
off ) our Mufick may be faid to do as great I*eats as any of thdrs. •

\ 11.
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V IL  Account of Books, Omitted.

/1.1 4 3 .  p .  2 0 .   ̂• Claudii Ptolemai Harmonicorum Libri tres, E x  Cod. MSS. undecim, nunc
primum Gr<ece editi. Jo. Wallis^ S. S. T h . D. Recenfuit, Edidit, Verfi- 
one 8c Notis Illuftravit, &  Auftuarium adjecit. Oxo» 1682. in 4/(7. 

n. 131. p, 668. 2. Forpb^rii Commentarius in Librum  Primum Harmonicorum Claudii Pto^
lem ai: atque Manuelis Bryennii Commentarius in tres Libros Harmonicos ejuf- 
dem Piolemesi (Qui foli reftant ex Gracis Muficce Scriptoribus nondum edi­
tis.) Grace zc Latine. Curi Jo. Wallijit  ̂ S. T ii. D.

n. 80. p. 309s. o. An EiTay to the Advancement o f Mufick j by ‘Tho. Salmon̂  M . A . Lond.
1672. in Svo.

n.Qo.p, siy^ 4. Syntagma M u f ic a Treating oF Mujick Philofophically, Mathematically
zná Pra£licallyhy J . Birchenjha, Efq; This Book was preparing for the 
Prefs, 1674.

H. IOC. p. 619+. Mujica Speculativa del M£ngoli, in Bologna 1670. in \to,
u .  1 3 3 .  p. sjf. 6. A  Philofophical EJJay o f Mtiftck. Lond. 1677. in
». Í08. p. 07. 7- A  Treatife o f the Natural Grounds and Principies o f  Harmony j by WilU

Holden  ̂ D,*D. Lond. ¿694. in
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